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PrRoGRAM NOTE

ere are maly such journeys chronicled throughout
g'the most popular. Katabasis is a work that
e refined image on the surface and exposes the

Katabasis is a term for a journey of descent
mythological history — Orpheus and Dante’s Inferno b&
descends into the wildness of life and music. It moves beyond t
gritty reality that exists behind it.

The opening movement, Aleppe, gets
Uttered by a demon guarding the lower circl
however, many have connected it to the first

he from an unknown word found in Dante’s Inferno.
ell, Mobody has been able to identify and translate the word;

aterial toward the manic. Standing in contrast
ing winds of a hurricane threatening destructio

of wrath and fury - th: osite of the lyrical, chorale-like characteristic of the movgmen

This work was commissioned and premiered by en Bi

ékey _

Al ond notes indicate for harmonic pressure to be used. This true even if the notes utilized are not
available as harmonics on the string.
.s.t” = “molto sul tasto”

“s.t” = “sul tasto”

ord. = cancels all playing technique alterations

“s.p.” = “sul ponticello”

“m.s.p.” = “molto sul ponticello”
0 ngth to distort the sound.
vibrato to a wide, erratic level. %

X ————- >y” = move graduall laying technique “x” to technique “y”. @

X
All movements a yed attacca or with only a brief pause when noted. >
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Violoncello

I. Aleppe

Mysterioso, ¢ =c. 63

Slightly Quicker, J=72-76
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2 Violoncello - abasl
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Violoncello - abasi
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4 Violoncello - abasi

aggressively
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Violoncello -

V. Contrapasso

Furiously, J=c. 152
138

—
—

e ——  — —
sl SN N N N I
‘?'IIY ) o & @

a-D ”

| LY VI 1]
1) Y —
o

- @DS| ¥ 1€
—————, 7 | 1 | D@ e
I . ——— I S N R
W - -IF--_\:—-E




6 Violoncello - abasi
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8 Violoncello - abasi
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inc. bow pressure
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