





When asked to e a piece which respon 'way to folk \
songs or storytelling, | iMmmediately excited. | h cpfdScination with folk
tunes and this profiptggstantly transported me bac y childhood traveling
ing to old country
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old VHS tape
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I w day be able to play Iike%w o helped define what Texas blu

7

<

4

s (spoiler alert: | can’t play®guitar like Stevie Ray Vaughan). Scutt.
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k inspired by the tune frog

uttle buttin’ is an old ter :
ories get told a lot in the South. Scuttle Buttin’is full of quotations fro

riffs, harmonies which ev jazz-based sound, and aggressivelypicked and
slapped bass to mimic t ufids of a Texas blues band.

@ In ordergto p@age to the source of inspiragi @ work, the

player in his day)
and tr% secondary theme.
commission was made pos
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% K Steven R. Gerber Trust.
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move from playing technique Q ’

o
A = highgst note possible on the given string@ 1

The b yer will need a drumstick for th legno battuto” sections. If a
d% Is unavailable (or there are coficegis about damaging strings), the L
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er may substitute playing with the"iardest pizzicato possible to get a ver
S’ gsound.
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